The article "Modeling of a megaregion's cultural code and methodological guidelines of aletology" is
self-identity and image development, historical mission implementation.
The severity of the problem is evidenced by the RF President Vladimir Putin's policymaking speeches. They were responded to by the Russian social science of the beginning of the 21 st century. As it might be expected, this opened a broad subject-focused field for representatives of various social sciences.
The starting points for our reasoning were the following ones: today there is a need to intensify cultural determinants of the social systems management development (Morozova, 2011) . Hence, the importance of cultural code for preservation of stability and territorial integrity of the locus has enhanced. Given that the need in practical use of cultural code is actualized at a purposeful formation of the world of meanings, transition to a conscious use of socially significant forms of human ties with the value universe of culture and that interpretation of the text of culture vary depending on the code used, we consider it to be important to emphasize that the research of cultural code will favour penetration into a new, deep, semantic level of a purposeful formation of the culture of social locus. At that we find out that "we face some paradox: on the one hand, we are impetuously entering the information age, but, on the other hand, the world faces a clear shortage of concepts that are more or less consistent, explaining the strategy and providing the vision" (Sibir': imidzh regiona, 2012: 20-21 ).
This paradox turns into a problematic situation that has arisen particularly at determining the ways of development, tasks and prospects, as well as the image of such a megaregion as Siberia (Sibir': imidzh regiona, 2012: 20-21) . Analyzing the prospects of Siberia as a megaregion, V.A. Tolokonskii expresses quite a fruitful idea that it is a coherent systematic approach that is vital for a strategic definition of a megaregion, which, in its turn, will improve the quality of planning, form a positive image of a megaregion and its member regions, one of the main challenges for the expert community being the task to find "a model, a pattern according to which Siberia may develop as a megaregion, or create its own unique path of development" (Sibir': imidzh regiona, 2012: 16-17 unity. Yet, the system-forming element that will make it possible to discover the basis of regional unity has not been found. Arguing about the importance of the image of "Siberia" megapolis, V.I. Suprun (Sibir': imidzh regiona, 2012: 24-58) points out historical, geographical, industrial, etc. images but leaves a cultural component far behind. We must not forget that the cultural layer of Siberia is quite large and the ways of its development are unexplored, which leads to the spontaneity of cultural work processes. Perhaps, this very aspect should become a public order to Siberian science. To complete this "public order" it is recommended to establish analytical centres the role of which is still under-valued, and these are "strengthening of the regional approach, analysis of interregional policy and forecasting of socio-economic situation development that should be peculiar features of these centres in our region" (Sibir': imidzh regiona, 2012: 21) .
Cultural code is a phenomenon that focuses cultural characteristic features that pass from generation to generation. It is information that makes it possible to identify certain culture.
The unity of semantic diversity is the content of cultural code. Cultural code may fail to be defined in logical terms; it is hidden from understanding but constantly finds its expression in life activities. Cultural code functions on two levelscommon and rational ones, common everyday life often hiding the completeness of meaning. It is not coincidentally that not only cultural studies but also psychology, sociology, and philosophy reflect over the nature and manifestations of cultural code. It is the latter circumstance that determined the reference to aletology which tells about the Truth without opposing various forms of knowledge but recognizing that isolation of human knowledge is always relative and "absolutely reliable knowledge is impossible without understanding its links with other spheres of human knowledge" (Koptseva, 2002: 264) .
Application of methodological principles of aletology, which favours climbing to a "higher and at the same time more concrete meaningful level" (Koptseva, 2002: 263) in the course of the cultural code research, leads to the concept of "integrity". Knowledge of the "cultural code" phenomenon as any other knowledge "will be true if and only if it belongs to a holistic system of knowledge, if it is a certain element of a single integrated system and at the same time is an integrated system of content, form, and ways of achievement" (Koptseva, 2002: 264) .
Cultural code is based on some synthesizing idea that heuristically, holistically reflects the ontologically existing, evolving, predictable. We agree with the opinion that "based on process-like character and real diversity of true knowledge, true states of human existence, religious experience of absoluteness in its different forms (existential, cognitive, teleological, axiological, etc.) , the concept of "integrity" is a result of synthesis of many forms of truth" (Koptseva, 2002: 265) . In this case, "linked with the concept of "truth", the concept of "integrity" introduces the characteristics of a goal to the concept of "truth" without obscuring processuality, formation, movement of truth as a path" (Koptseva, 2002: 265-266).
Therefore, modeling of cultural code is based on the principle of integrity leading to the statement that "everything that exists can be a model for all that exists" (Koptseva, 2002: 266) .
Culture is the "second nature" and there is always a subject's goal in it. Thus, it can be argued that cultural code is formed purposefully. A subject of socio-cultural management creates an image, understanding: "the standard character of a model is that it models not an infinite number of manifestations of this or that thing but what is the most important and valuable in it for the subject of modeling, what represents a real problem of his/her own existence at the moment" (Koptseva, 2002: 267) . Therefore, cultural code constantly bears the impress of the subject of social and cultural management (and this is getting more significant s). In this case the model of cultural code "is always interpretation, in which its author is present inside, the author being the subject of modeling-interpretation and this model being its self-expression" (Koptseva, 2002: 268) . (Koptseva, 2002) . A subject, creating the model of cultural code, lays the ground not only for the present but for the future in it; "future is always born in the model even if the purpose of the model was in understanding or estimation, as understanding and estimation are necessary in order to do something in the model-based future" (Koptseva, 2002: 269) . The purpose of cultural code is not just to portray "the future in terms of the present but also to fully transform the vision of those who create and use the models. These are action models which are created under the influence of the epoch and its images" (Koptseva, 2002: 269) .
The model of cultural code is closely linked with the model of image creation, the image being, according to E.A. Vaganov, a depth-thing, closely connected with a megaregion's historic fate and focused on the future, whereas the science needs to consider "all possible variants of modern situation development" (Vaganov, 2012: 170-178).
The process of modeling is multivariate.
Several types of models can be distinguished, Indeed, the statements "I am a Siberian" or "he is a Siberian" do not only represent the individual's confidence in particularities of images, thoughts, feelings, life in general. Evaluation the other people make, perception of special territory are taken into account while planning socioeconomic development at various levels. "The second form of belief is trust in an ideal image of reality, without which implementation of will as well as any action or knowledge are impossible" (Koptseva, 2002: 272) .
Is there a conscious aspiration "of an individual or society for the integrity modeled and implemented while modeling when a certain image of the absolute is necessarily included in this model"? (Koptseva, 2002: 272-273) . It is likely to exist. In his article "Sibir'kak neraspoznannyi region" ("Siberia as an Unrecognized Region") V.S. Efimov was even more specific: "We come close to the issue of necessity to create a Siberian strategy or even own Siberian ideology" (Sibir': imidzh regiona, 2012: 207).
Despite the diversity of the pictures of the world in Siberian peoples' mental structures, we can state that in the Siberians' views the world has never been stiff or lifeless, or disjunct. It is bound, integrated. This general picture of the world has always based on a conceivable unity which is akin to certain absolute, the image of which "is both an ideal of this integrity and a universal field, the action of its modeling taking place inside of it" (Koptseva, 2002: 273 ).
Yet, just as "the ontological meaning of the absolute is in recognition of a single entity of all things, world events and a man that enabled to constantly exceed the boundaries of a given state of existence when the bases for this state of existence have already disappeared" (Koptseva, 2002: 273) , the ontological meaning of the cultural code of Siberia is preserved as a key ideological and conceptual core, a center of meaning generation and meaning interpretation, determining the synthesis of economic, social, artistic images that focus on integrity and unity.
All Siberia is a megaregion in which the cultural space is constantly transformed. This transformation is a two-vector one: firstly, the cultural space is developed broad-wise and, secondly, multilayer processes of interpenetration of cultural meanings of the neighbouring regions, synthesis of cultures, blurring of intercultural boundaries are in progress. In this regard V.P. Kozlovskii is right. He defines the cultural meaning as "a cultural form that is developed by historical practice and experience, through which a certain community of people, creating their way of being, lifestyle and culture, learns and understands the surrounding world as a natural reality" (Kozlovskii, 1989: 34) .
Besides, the meanings "manifest themselves the way new natural areas and social realities, extending the boundaries of the world, are developed" (Sergeev, 2009: 71) .
Cultural meanings cannot be cognized except through "growing accustomed" to them, "penetration into the fabric... of the cultural world" where these meanings exist (Sergeev, 2009: 72) . This approach implies new sounding of the methodological guidelines of aletology since, firstly, accumulation of "this worldliness" of phenomena and world events are inseparable with a breakthrough in the "other-worldliness", transcendence, eternity, absoluteness of culture and, moreover, they reflect the attitude to the world, reflection. Secondly, the ontological feature of meaning is its "marginality":
"consciousness and existence, ideal and real, values of life and existential possibilities of their realization converge in it" (Vasiliuk, 1984: 129) .
What is crucial here is that a person "deals not with the natural realities as such but with the cultural meanings representing them" (Pelipenko, Iakovenko, 1988: 11) .
Thus, cultural code contains and conveys information, crystallizing it in the system of meanings. This leads to a fair question whether cultural code of the "Siberia" megaregion can be traced as there are many cultures peculiar for the people in Siberia and each culture has its "natural and universal meaning. They are "naturally existing forms of free being", "measure of humaneness", "the border of meaningfulness of the world" in this field. Their relation with the processes of human life is the base, prerequisite of a cultural process" (Sergeev, 2009: 72-73) . 
